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v 5 LARS
la plasticité
e des arts

inventaur, exparimentateur dans Bastien Gallet
ure granda varietd de médiums,

de la peinturs au san en passant

par la sculpture, la lumiére, les ordes

glactromagnétiques at 1o télévision,

Lare Fradrikson {1926-1997)

est un artiste majeur de la seconds

moitie du 20° sidcle, La I'L-1.-!-.I"u1-'l.t,,

a Mice, lui consacre, jusguau 22

mars 2020, une vaste rétrospectiva.
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W = Depuis vingl &ns, | 'essaie de forrmder ks
problémes plastguas aui mi padoocupant, en
dabiorg gdes convantions de limage o, orvait
Lars Frednkson an mai 1978, dans un te i
propedeutique 4 une exposition de ses muves
4 La Caissa, la galerie de Mosl Dolls 3 Nice. 1l
ajoutait, quelques bgnes plus koin; s Cest
I'gcte de paindie qui m'imports i, o2 qui se
passa ankreles rajdiicires tes aces autant
que la prasence des fraces =les-mémas, la
virtualitg réebe 3 I'instant meme de sa nais
sance. o || faut ertendra le werbe « paindng s
au sans larga: Lars Fradrikson peignail en pio-
duisent des sons, an martslant des plagues

d'nox af en dessinant au fax sutant qu'en pra-

tiquant I'equarslle. Une peinhra Sans mage,
oy geste &1 du tracd, de la forme en train de
se faire, du moment encore hésitant de sa
gendse. Aucun hasard & ¢ que les doux pra-
tigues qui ond traversa za via furent l'art s0-
nore &t Faguarelle, le ductits da c2s daux
médiums les rendant particuliérernsanl aptas
& congerver les races des énerges pastualles
1 oscillaioires. Papiers, toiles ot sons 5000
chez lui des surfaces sensibbes & oo ogu les
fravarse, muwres inachewdas parce guelles
aurgent pu Alre reverséas par o autres flux
gt d'aulres gestes, muvres guil revent donc
ay spectateur de compléter, tut S jouant fi-
rialemant entre la forme ercore naissants et
les ragard o 1'&soute qui én paursuit la raval.
o Ce oua lartiste produit, dorvait-il dang le
méma taxie, sont das dachals ingvitables. o

PLASTICITE

k& & Stockhwelm an 1926, Lars Fradriksan a
commence des ades de chimie et fré-
quenté les écoles d'art en Suade et an France
i il 58 feeme & la painture et aw dessink,
gvant, dans les anneées 1950, d étudier I'éec-
tronigque et da devenir officer radic dans |a
manna merchands. Ce double intarét powr
I"art et pour les techniqUes marquera sl son
trevail. Instalke dans e Visucluse au debut des
annéss 1960, il muliiple les rechaches et les
expérierces plastiquss. Professeur 4 la Vills
Arean, & Mica, 4 partir de 1970, iy owere un
siudio gon, e premier dars ure dcola d'art &0
France ai toujows actif eujourd i, 11 exposd
an Subde, au Japon, en [alie at, bien s0n en
France, notamment & la Fordaton Maeght, ol
if travaila réguldrament.

u Farrnuler des problkmes plastiques o, cela
weul d'abord dire experimenter, o5 guee Lars
Fradrikson aura fait 1out au long de sa vie, b2
ses soulptures A lexplosil sur des plages sua-
daises, clans les années 12490, jusou'a irstal
laton sonore gu'il réalmapour 'exposition
s du on, & lavilla Arson en 1905 isic e

wlaX s 1978, Dessing dapres b capisson

d'ondes Slacdromagriques, BniegIFEE B paner
ke iceaansib ke & oontrecoids aur paOiar.
Racoraings of sachoriaonsdn wiles manstonmesd
Ao dreings

projetees smuliandrment Girs un mame &5
pace). Collages, tatlesun animes, dispositifs
lurmnccindtiques, dessing sur écran de ke
wislon (procéde pour legeel il déposera un

bravet), sculptures &n ings pha at incisa, ivres

bjats, IMprassions sur pepier dectrosensible
d'ondes electromagnétiques CHMBes par an-
tenne radio, Btc.. CBs expéniences ont 10ULes
an commun & ignorer la cadastre traditionnel
das pratiques artistiques - il & sculpté le son,
dessind la lumigre, incse & lvie, anims k 8-
Eleau.. ., cormrmie &8 lui falen, pour las aailier,
rancra 4 chacun de cas médums ung plasicis
qu'il aursit perdue. Et c'est bien e qu'il a
fait : sortii le 2aa da la forme musseala, la
peinture da la figuration, le dessin de limage,
la soulptura du walurme ;| &1 imentar pour cela
d autres manieres de peirdne, de soulptern, de
dassiner, de produire das sons, Linténdt de

T el

Lans Fredrikson pour [a technique re fut jamas
aratuit. Les apparails et les dispositifs qu'il ne
cessa de construire lu servirent & prodhuire
des formas qui eshappaiant ses régles at i la
division das arns.

La sénia des Incw ou'll dalisa dans les anndes
1970 - de grandes plaques qu'il plie, martdle,
incise, “rafle, parfore et aceroche aux murs
gamme des tableaux-, falive sutant de la
peiniure at da la gravure que de la soulplurs,
Mais ca qui lintéresss dars cas plagues ré
fischissartes =3t mons objet, o laEuwre
Bohessss o, draitl, que ce qui arrive au oops
du spactateur guand il s‘approche d'elles et
quil s@ it soudein &firé, tordu, fragrments,
et avee |ui I'espace Brwircnnant, Sonare - ks
plagues incursdes amplifant et réverbéant
les sons pour gui &'y trouve pris. Plus gue des
objets, les Max sont des prodecieurs da
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formes el d'espaces, iIMpercephblas commea
tals si I'on reste a disiance. C'est en o2l
gu'elles sont plastiques: par laur capacite a
transformer @ qui les emvloure, ®Jae ma =L TES
ntdressd 3 la sculpture pour parvenit 4 un es-
pace réml, mem qui ne soit pas valumea Ja
woulgis que ma sculpture parle da lespace
dans lequal NOUS oS THoUVons &, précisart-i
3 kdaurice Benhamou

TRAVAILLER LE SOM

S travail Sur ia son, ol 8 oooupe Une grande
partie de =3 wie, rejous sulremant ce pirc-
blémie central, Lars Fradrikson ne pentd pas
kg Som COMMM e mugique, MEIS SOmme esnace
py surface plastgus. Conlamporam des piar-
miers da I7art sonore, Max Neuraus, Alin Lu-
cier ou Bermhard Leitres, il full wn eepenimen-
tataur intassable, fabriquant lui-méme 2235

pscillateurs, boites a rylhmes, FECERIEUTS,
sransductaurs 8t méme haut-parleurs. Prace-
dant les Sferics diBhin Lucier lanreg sire-
rents 0’ ondes ipnosphangues gu il Inaugura
an 19811, i ragise, dés le debut des anndes
1670, des captatiang d'ondes Slactid Mags-
tiques en inglallant une anienne racio sur le
toit da sa mamon de Vevoul (ron loin du ma-
1eau dBlbion, dans e Vaucusel. Ondas quiil
transionme, & parti de 1974, en dessins, an
utilisant le procedé de le ielécipie = IMmpres-
gion par mpulsions Slacingues sur PEREET
électiosensible. Cas Fax tamoignent das m
fermetions variables et imprivisivles oue les
ondes trarsmettsnt | cartes, photographies,
tempdtes cosmigues ou parturbations oo
champ magrétique Erasirea

Er 1968, il réakae 8 un parallalapipats nor
hranche sur une prise dlectrigue, Linstalation
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el sound

farmEt an son audible |z fréquence de
[‘élactricitd crowtant dans |e reseau de ks ga-
larie ad elie d1a1 exposee, || REprendns ce pri-
cipe on 1988 ot en 1993 mais rempEcarns la
haut-peraur par un &couteur dans un tLiCs
P, La son dense et grave de & devient un
fin grésillemsnt sur equal le visiteur it pen-
cher ses orelhas

Ou millleu des annédas 1960 & son décas &n
1907 Lars Fredrikson produist plus de deux
cants cEures sonores, Soit en ylilizant kB Sys-
reme de synthése modulaire gl fabriqua &
cetie dpogue, soit & partir d'enregisirements
qu’il réakseit lui-name fcomne celte (ece
réalisée an 1978, ntitulée & Caissa, il 5'anr
registra an rain de peindra dans le styie &
[abstraction matariste), Pau composaas, ala
diffdrence des muvres 085 COMPOSIEWS de
FrAESHILS CONCrEte créées & [ meme EaOLUE,
alles se contendent la plus SOUVENT O SUNrE
Jr 2o complexe ou un mot! etagd da =a
RAiBSENCE 4 S0n epuisement, ou bien de
Constrare Un processis - par exempla de mo-
dulatian du battemeant Oui appare quand an
supsrpose deus RRquencas prochas il gue
I'an dédouble ure fraquence o elle-méma. Le
travail &1ail toul et dans |a production ok
ce son ou de ca motif, gui Bent & agence-
mant diss modulas. & |2 manipulation des fi-
tres. au contrdle das gains &1 025 coyrbes da
tarsion, un traval qui allait souvent, au-cdals dis
spectra de 'audibifta, explorer les réquences
les plus basses, cellés gu permettant de
constituer, autow des sons audibles, un &3-
pace purernent haxhgus

Trouvir ke aon jste, plastique, mais accondd
§ nos rvthmes et fréquences corporels (585
mLres davment dire senlas par & CrpE an-
e an mbme temps qu'siles 'étaiant par
laraillel, &tait une affaire d'éooute et de ha-
eard ronirake. La forma, eriore ung Bois, BU-
git du jeu des expor@nces, que veandra
compléter et compliquer celle de | auditau
corirontd non 4 une MuSoUE, mas 4 un e
QBCE Sonore aus frarsformations lentss &
souvent imperceptibles. Réalisées sur deux
puis quatre pIStes, CO5 mUVTes Staend projE-
f6as sur des dispoaitifs de diffusion pENGAS
an Fanction des lieu, gui furent, il faut e die,
s yariahles. Pour 'exposition Sous fa sok
4 1 Vills Arsan, en 1990, il instally wne s
— G313 - dans une pidce $ans [UMigre Mais
dotée druna calle photoélestmgue, Cusand un
i tedr @llurmain un Dreqest oo unes Amps oo
poche, Toewre SiNTBrrompat §1 recomime:
cait dapuis b2 o2kl (-]

o2
w

Less ciptins da lLars Fiadifison privierment des gsdhes
die 1a it b Sity, wesssinsitupes w infrlariseapresen-
¥ RN m B _estain_larssnesed

Une paria du siudio jon de Lars Fredrissan
el Gadl Fradnkson|
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médiumm son

Lars Fredrikson
The plasticity
of the arts

Pionear artist, resaarchar, inventor,
expErirmanter in o wide varoty of
madmrms, from painting to seund via
5|1l|.l||1‘tIJI'E,1ighL electromagnetic waves
and televigion, Lars Fredrikson (1926
1997} was a major artist of the second
il of the 20th cantury, MARMAL

in Mice is devoting a wast retrospective
o ki, uatil 22 March 2020,

“For twenty yaars 've bean trying o formu
Inte the plastic problems thet preaccupy me,
pavond the conventions of the imege’ wrote
Frednkson in May 197E, in an introductory
text for am axhibitien of his works at La
C:atsga, tha Dolla Christmas gallary in Mica.
He addad a few linas later: “I's the act of
painiing that mattars to me here, wihat hap-
pens betweaen the trajecteries of the marks

&5 much as tha presence of the marks them-
galyes, the real viruality at the werny moment
of.ite birth. The ward “paint” should b un-
derstood in the broades) sense: Fracdrikson
printed making sounds hammering stain
less staal plates, and dres with fax machines
as well a5 painting with watercolour.
Fainting without images, gestura and out-
line, the form 1aking shape, the still hesitant
moment of s genesis. Mo soincidence that
the Daro pracisces thet continued throaegh his
lifie weara soumnd ar and wateroodour, the due
tility of these two madiums making them
aurtmbla  for coensarving the
traces of gestural and oscillatory anargias.
Fapers, canwas and sounds are surfaces gan-
sitiva to whal treverses them, unfinished
winrks bacausa they might have been cros
sed by othar floves and othar gestures, works
iLis thersfore up o the viewer 10 complets,
all finally in an interplay etwaen tha still-
nascant farrm and the gaze ar listening that
pursuas the work. “What the ariisi pro-
ducas,” ha wrate in the samae text, *is the ine
witakle wasta”

prarticulurly

PLASTICITY

Biorn in Stockholm in 1928, Fredriksan began
studying chamistry and attanded art schools
in Sweaden and France {whare he trainsd in
painting and drawing) bafore studying elae-
lronics in the 1850s and becoming a radeo

whficer in the marchant marine. This dual in
tarasl in art and tachnoleogiss would mark
all g work. Settled in the Vaucluese in the
aarly 18608, he carried out lots of differant
rgsgarch and plastic axperirments,. Professor
at the Villa Arson art school in Mios from
1970, he opanad a sownd studia, e first in
an art school in Franca, and atill active 1aday.
Ha has exhibited in Sweden, Japam, Italy
and, of course, France, notably at the Fon-
dation BMaeght, where he worked regularly,
“Forrmulating plestic problems” first and fo-
remnsi maans axperimenting, what Fredrik-
San ended wp duing hegugglsout his 1ife, from
his expdosive sculptures on Swedish bea-
ches, in the T840%, to the sound installatron
he made for the axhibition Mors de Sow
| Souend Walis], at tha Willa Arson in 1998 [six
works projected simultanesualy in the same
space). Collages, animatad paintings, lu-
mino-kinetic devioes, drisvings on talavigion
acraens 18 grocess fer which he would file a
patent). foided and incised stainiess stosl
soulptures, book objects, impressions of elec
ramagnetic waves picked up by radio an-
tannd and recorded on electrosensitive papor,
att. — expanments that all ke in comman
tha fect that they ignore the traditional do-
minion of arfistic praciices: he carved sound,
drevw light, incisad books, animataed painting,
&% if he had, in order to work them, o give
back 1o each of these media a plasticity thet




it might hawe lost. And that is indsed what
he did: took the sound out af the musical
farm, painting ot of figuration, drasving out
of the image, sculpture aut of volume; and
imcantad other ways of painting, candng.
drawing, producing sounds. Fradrikson’s in-
terest in Lechnigue wos never gratuitous,
The devices snd metheds he continoeally
comstructad were ussd 1o produce forms
that escapad the rules end division of the
arta.

The stainfess steals ha produced in the
15705 ~ large plates that he bant, hamrmered,
incised, scratchad, perforated and hung en
walls llke paintings - constitute paintings
and engravings as much &8 sculptures. Bul
wihat interests him in these reflective plates
i lgss the objsel, “the completed wark,” he
would say, than what happans to the vie-
wers' badies when they approgch them
and suddanly see themsealwas stratched,
wwisted, fragmented, and with them the
surrounding space, scund - tha curved
platas amplifying and reverberaling the
sounds for whasver finds themsekeas caught
in them. Maora than objects, the stainless
steels are producars of shages and spaces,
imperceptible as such if wa stay ot a distance.
It ig in this that they are plastic: by their ca-
pacity to transform what surraunds tham,
“I..] | became interested in sculoture 19
achisve real spaca, butl that wouldn't be

volume. | wanted my sculgure to talk about
the spaca in which we find ourselves.” he
tald Meurice Benhamou.

WORKING SOUND

His work on sound, which cocupied a large
part of his lifa, tekes a different approsch to
thigs central problem. Fredrikson doesn't
thank of sound as music, bul G5 space of &
plaatic surface, Contemparary of pionears of
sound art Max Meuhaus, Alvin Lucier and
Barnhard Leitnar, he was o lirelass expsri-
mienter, manufaciuring his own aacillators,
drum machings, receivers, ransducers and
aven loudspeakers, Preceding Alvin Luciars
Sfgrics (racordings of lonnspheric wavas,
which ha inaugurated in 19E1), he realirad,
from the baginning of the 1970s, recordings
of electromagnetic waves by installing a
radio aerial on the roof of hee house in Ve
woull [not far from the platese of Albion in
tha Yaucluse). Waves he fransformed, from
1974, intes drawings, using the Tax process -
printing by alectric pulses on alectrosansi-
tive paper. Thasa Faxes testified 1o varakble,
unpradictable infermation that the waves
transmitted; maps, photographs, cosmic
cterms and disturbancas of the earh’s ma-
gnetic fiald.

in 1968 he made 4 a black parallelepiped
connaciad to an electrical autlet The instal-
lation transformed inle audible sound tha
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frequancy of the eleclricity circulating in the
network of the gallery where it was axhibi-
ted. Ha would resume this principle in 1889
and 1993, but replacing the speaker with an
sarphone in a PYC tube. The dense, low
sound ol O becama a crackling vistors had
1 cock thair ears to hear
Fram tha mid-18608 to his death in 1997 Fre-
driksan produced more than two hundred
soumnd works, either using the modular syn-
thesis system he made st that time, or fram
recordings he made himself [such as the
piece madae in 1978, ealled La Caisse [The
Boxd, whare he recorded hrself painting in
tha materialist abstrection stylel. Minimal by
pomposed, unlike the works of the compa-
sers of concrate music mada a8t the sames
tirna, thesa wsually suffica to follow a oom-
plex sound or a layered pattarm from its be-
gmmng fo axhawestion, or o congloact a
procass — for axampls, the modulation of the
rhythm that oocurs whisn e close frequan-
cies are superi mpased o when a fragquancy
i split, The work was antiraly in the produc-
tion of this sound o patiern, which depends
on the arangemant of modules, the mani-
pulatien of filtars, tha control of geins and
viltage turves, work that often want beyend
the specirum of audibility, exploring the lo-
west fraquencies, thosa which make it pos-
gihla 1o constitute, around the audibla
sounds, & purgly haptic space.
Findding tha right sound, plastic, but tung o
our body rhythms and Trequencies (his
weorks had to be falt by tha whiobs hody @t the
same 1ime as they wera by the aarl, was a
rattar of listening and controlled random-
ness, The farm, onca again, arase from the
interplay of axparignces, which woould be
somplemantad and complicatad by that of
the listaner confronted not with music, but
with 3 sound space with sloe and often im-
parcaptible transformations. Resorded on
nan than four tracks, these works were pro
joctesd on broadeasting devices concaived
acenrding to the places, which wera, it has
ta ke =aid, wery variabla. For the exhibition
Under the Sunat\illa Arson, in 1880, he ine-
tallad a work — 9POF13 - inoa oo without
light, but eguippad with & phetoalactric call,
Wihen a wisitor lit a lighter or flashlight, the
work stopped and started again from the
begginning, M

Tranalation: Chiog Baker

Thes Lara Feadiiisan quoses come from the ancnives af
th In Situ gallery. wwe mmkuparia Tt amistes pra-
ganlaion BN redritson_sslane_larsiosuy-2

Fage de pauchefao &« Untiiled e 1565
Collags at prirtuse sur papior manmul gl bos.
™ % 126 o, Ph Aok ien o]

Colwea aod panining on paper o1 wood.
Ci-carin fonnasie: Lars Fredikeon dans son
ateiar!i fis siadko



